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the two and this device is used to raise the character of Rama. We have in the last act a detailed description of Rama's homeward journey in the celestial Pushpaka, his aerial chariot.
There is too frequent use of puns and conceits and of very lengthy compounds even in conversational prose passages. There is also an indecent excess of hyperbole. The style is therefore very artificial, but the play has always been particularly applauded for its erudition of style and depth of thought. On the whole, the work has no dramatic merit at all, though a study of it is very useful to the scholar in mastering the numberless turns of expression and the numerous fanciful figures of speech. The poet reveals no originality either in the construction of plot or in his treatment of it. Murari is often cited as an example of one who becomes a poet by laborious efforts and not by mere inspiration. (Vide Appendix 27)
Rajasekhara
Rajasekhara who possessed the title Kaviraja is a dramatist of comparatively greater importance, He can be placed early in the 10th century A. D. He refers to himself in the Karpuramanjari as the teacher of Nirbhara or Mahendrapala, a king of Kancraj, whose records are found to belong to the years 893-907. He says in his Balabharata that it was composed by the order of Mahipala, the successor of Nirbhara, whose records begin with 914 A. D. Rajasdchara marks the clear decline of the Sanskrit drama, Which bits